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Five Artists to Check Out 
During the Whitney Biennial
Presented by Tiffany & Co., the museum survey of 
contemporary art opened May 17.
By Kristen Tauer on May 17, 2019

• Agustina Woodgate's "National Times."
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After a bit of pre-opening drama — and continued protests and calls to remove Whitney Museum board member and 

vice chair Warren Kanders, after it was revealed that his company Safariland produces tear gas which has been used 
against migrants at the U.S.-Mexico border — the museum officially opened the doors to its Biennial showcase today 
in New York. Presented by Tiffany & Co., the exhibition highlights work from 75 working contemporary artists. 

Through painting, sculpture, video, photography, performance and installation, the artists featured explore topics 

touching upon identity, race, religion, gender, the environment and politics.

There’s plenty of time to take it all in — the show runs through Sept. 22. Here are a few emerging artists to look out for 
when you’re there.

Ragen Moss  
The L.A.-based artist’s nested sculptures hang from the museum’s ceiling but appear almost as if they are suspended, 
and there is a certain balloon-quality about the work. Torso-sized, the painted sculptures integrate illustration and text, 
and various levels of surface opacity. Moss explores ideas of physical space in her work — a point which may be 

particularly underscored if you visit the museum on a busy weekend and have to jostle your way for a better peek 

inside each piece.

Installation view of Ragen Moss’ work at the Whitney Biennial.  Kristen Tauer
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Christine Sun Kim 
Kim often works with the medium of sound, and while there isn’t an audio element for her work on display at the 

Whitney, it’s still very much present. Pairing colloquialism with geometry, the 39-year-old L.A.-based artist presents 
the struggle of accessibility for people who, like her, are deaf, in everyday situations. Hung side-by-side, her three large 
charcoal and oil pastel works — “Degrees of My Deaf Rage in the Art World,” “Degrees of Deaf Rage While 

Traveling,” “Degrees of Deaf Rage Concerning Interpreters” — are a reminder that rage can be amplified through 

vehicles other than sound.

Christine Sun Kim (1980-), “Degrees of My Deaf Rage in The Art World,” 2018. Charcoal and oil pastel on paper, 49 1/4 x 49 1/4 

in. (125 x 125 cm). Collection of Ms. Du Yan / 杜妍⼥女女⼠士. Image courtesy White Space Beijing and Yang Hao 杨灏
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Alexandra Bell 
The 36-year-old has made a name for herself by interrogating the power of language in media, and specifically how 

coverage can perpetuate racism and bias through sensationalized news coverage. For the Biennial, work from her series 
“No Humans Involved: After Sylvia Wynter” examines media coverage of the Central Park Five through a series of 
New York Daily News covers, with sections redacted or highlighted by the artist to underscore the racism in how the 

case was reported. Even President Donald Trump, circa 1989, makes an appearance; his full-page newspaper 

advertisement calling for the reinstatement of the death penalty is on display.

Martine Syms  
The 31-year-old artist from L.A., whose work examines depictions of blackness in America, presents a multimedia 

installation — a wall painting, photo prints — in a corner of the museum’s seventh floor. But the central focus is her 

video art piece “Intro to Threat Modeling (2017),” presented on a large, rectangular, vertical screen situated within a 
raised orange table. Viewers watch from above, evocative of how much video content today is consumed — peering 
down at a rectangular phone. The artist uses screen grabs of text conversations, e-mails, and a digital avatar to piece 

together a map of personal security risks.

Installation view of Martine Syms’ work at the Whitney Biennial.  Kristen Tauer
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Agustina Woodgate 
The 38-year-old Argentinian artist based in Miami and Amsterdam remarks on power and labor dynamics in her 

installation piece “National Times.” Composed of a row of clocks lined up on a wall, the piece stays synchronized due 
to its master/slave configuration — one digital clock, not visible, controls the whole lot. The hour and minute hands of 
each clock are outfitted with sandpaper, slowly shaving off the numbers from the faces as they continue to cycle 

through each day, eroding their function. Time to clock out!

Agustina Woodgate (1981-), detail of “National Times,” 2016. Clocks, hardware, and sanding twigs, dimensions variable. Image 

courtesy the artist and Spinello Projects, Miami. Photograph by Jesus Petroccini
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Soft Power: The Whitney Biennial Is 
an Elegant But Safe Portrait of 

Right Now 
BY Andrew Russeth POSTED 05/13/19 6:14 PM 

Works by Ragen Moss at the 2019 Whitney Biennial. PHOTOS: ANDREW RUSSETH/ARTNEWS, EXCEPT 
WHERE NOTED


http://www.artnews.com/2019/05/13/whitney-biennial-review/
http://www.artnews.com/2019/05/13/whitney-biennial-review/
http://www.artnews.com/author/arusseth/
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Lilting strings perform “The Star-Spangled Banner,” accompanying a tender animation of watercolors by 
Kota Ezawa that shows black football players, including Colin Kaepernick, kneeling to protest police 
brutality. 
Clippings of racist media coverage of the Central Park Five, the black teenagers wrongfully convicted of 
murdering a white woman in 1989, hang along a wall—the work of Alexandra Bell, who has also included an 
ad signed by a private citizen, Donald J. Trump: “BRING BACK THE DEATH PENALTY. BRING BACK OUR 
POLICE!” 

Voices emerge from an old tape player, sharing their fears for the Trump presidency, as recorded by Marcus 
Fischer just before Inauguration Day in 2017. “Fascism,” “white supremacy,” “the denial of science,” and 
“insanity taking over” are among the utterances. 

The first Whitney Biennial assembled entirely during the Trump Administration has arrived. But despite 
such (mostly perfunctory) nods to the ongoing political morass, this is not a show of incendiary, radical 
responses. Artists are looking at how cities are being gentrified, how communities can be formed, and how 
power functions, in a register that is, for the most part, avowedly earnest—more melancholy than outraged. 

Frozen works by Brian Belott. MAXIMILIANO DURON/ARTNEWS
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It is a very polite Biennial, in other words, and a fairly mixed affair. At times, it nearly becomes anodyne or 
boring, but then jolts of electricity—and visual delectation—arrive. 

“Although much of the work presented here is steeped in sociopolitical concerns, the cumulative effect is 
open-ended and hopeful,” Jane Panetta and Rujeko Hockley, the Whitney curators who organized the show, 
write in an introductory text, summing things up nicely. 

They have selected 75 artist and collectives—a bit more than the 63 of 2017, though you would never guess it 
because of their thoughtful, airy exhibition design. Nearly three-fourths of those participants are 40 or 
younger, more than half are non-white, half are women, and quite a few are among the most closely watched 
artists of the present moment. Those who regularly trawl galleries will know many of them; for the general 
population, this is a concise, accessible introduction to the contemporary scene. 

The Biennial arrives as the Whitney is facing intense criticism for the presence on its board of Warren B. 
Kanders, the head of Safariland, which manufactures military supplies, including tear-gas canisters that have 
reportedly been used against migrants along the U.S.-Mexico border. One of the show’s participants, 
Forensic Architecture, has developed a computer program to identify when its canisters are used, and the 
group has worked with Laura Poitras and Praxis Films to contribute a short video, with a voiceover by David 
Byrne (of the Talking Heads), to explain their efforts. It is the Biennial’s big disappointment. The tone of the 
piece is oddly jaunty at points, suggesting the result of a bad-acting multinational corporation hiring a law 
firm and creative agency to conduct an investigation and then produce a hip, knowing mea culpa. 

http://www.artnews.com/2019/05/13/forensic-architecture-whitney-biennial-warren-b-kanders/
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Pat Phillips, DON’T TREAD ON ME, 2019.


At a far end of one floor, Pat Phillips has painted a Leon Golub–indebted floor-to-ceiling tableau that 
includes a sign reading DON’T TREAD ON ME and real wooden fencing that partially obscures a big canister 
of tear gas labeled RIOT CONTROL. Like Poitras and Forensic Architecture’s video, it looks like pre-
approved, compromised agitprop, in this context. The very presence of these pieces certainly suggests that 
Whitney leadership is not particularly worried about them. That said, there is no telling how such work will 
look as protests inevitably continue during the show’s runs through September 22. More than half of the 
exhibition’s artists have signed a letter calling for Kanders to resign, and Michael Rakowitz pulled out before 
submitting work. For now, we’ll have to wait and see what happens. 

It is not just the political mood that the Biennial is channeling. As in the city’s galleries, ramshackle collage 
and assemblage are out in force, and the superb Birmingham, Alabama–based septuagenarian Joe Minter is 
on hand as a godhead of inventive recycling. He’s presenting rough-hewn metal welded constructions that 
incorporate farming equipment—at once charismatic and a little frightening. They’re artifacts of, and 
tributes to, labor and the land. 
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Eric N. Mack, Proposition: for wet Gee’s Bend Quilts  
to replace the American flag—Permanently., 2019.


Robert Bittenbender is showing his wild, tense tangles of metal, wires, and street detritus, and Daniel Lind-
Ramos, one of four Puerto Rico–based artists in the show, is a star, using everything from blue tarps 
distributed by FEMA to coconuts to ropes in service of building uncanny creatures that seem steeped in 
history. Eric N. Mack has never looked better, with an exuberant and carefully balanced mélange of disparate 
fabrics that are stitched together and hung from wires, nodding gallantly to Joe Overstreet, Gee’s Bend 
quilters, and Eva Hesse. 

While there is some bland post-minimal fair (Iman Issa, Olga Balema) and portentous conceptualism 
(Agustina Woodgate) on hand, Mack’s seductive presence is exemplary of Panetta and Hockley’s refreshing 
commitment to aesthetic pleasure—which is never a given in a biennial situation. The great Chicago sculptor 
Diane Simpson, who’s turning 85 next year, gets the whole first-floor gallery for her irresistible geometric 
distillations of clothing, fabric, and window displays. (Note that this should not exempt another New York 
museum from doing a full-scale Simpson retrospective.) 

Here, too, are Jennifer Packer, who makes explosively colorful, intimate, enigmatic portraits, and Brian 
Belott, who draws with unorthodox materials (mustard, hair gel) in water, which he then freezes and  
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displays in freezers as models of free-wheeling play. And then there’s Lucas Blalock, whose digitally altered 
photographs are rollicking, surreal, joyous variations on straight photographs. (Do download his wacky 
augmented-reality app, Donkey Business, for use with his billboard at the High Line’s south end.) 

Works by Diane Simpson.


Using photography quite differently, the unflinching Heji Shin has installed huge portraits of Kanye West in 
the basement near the coat check—an emblem of pure id grinding away down below. Many floors above, 
she’s showing babies being born in all their gory glory, a subject also picked up by Carissa Rodriguez in her 
masterful video The Maid (2018), which features Sherrie Levine’s copies of Constantin 
Brancusi’s Newborn(1915) in collectors’ homes. In Rodriguez’s hands, these sculptures are births forever 
frozen in time—they’re watched over, cleaned, and guarded constantly by their owners. 

The deathly chill of Rodriguez’s gaze sets into stark relief the many works that show people changing or 
under threat, trying to figure themselves out or just show themselves to the world, through art. 

http://www.artnews.com/2019/02/01/heji-shin-kunsthalle-zurich-kanye-west/
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“Who’s trying to fuck me over right now?” Martine Syms calls out in a funny, impressionistic video-
photographic self-portrait of an installation, and Paul Mpagi Sepuya shoots himself in exhilarating, oblique 
self-portraits of his own. Strung up by wires, Ragen Moss’s nine awkward, luscious translucent polyethylene 
pieces vaguely recall bodies or cocoons, painted with playful references to Robert Motherwell, Charline von 
Heyl, and Simpson; they look tough but also a bit precarious. And I found myself strangely moved while 
seeing young female gymnasts tumbling through the air in Jeanette Mundt’s exquisite Giacomo Balla–like 
paintings, aiming to be perfect, if only for a moment. 

Partial installation view of Nicole Eisenman, Procession, 2019.


Out on one of the Whitney’s roof decks, Nicole Eisenman has created what could be a monument to the 
opposite of that sensibility, reveling in imperfection. Her work is called Procession (2019), and it’s a troupe 
of 10 wildly disparate sculptural figures, all unwieldy and unusual in different ways, all pointed in one 
direction as they trudge along. Some are atop wheels, one person is riding on another’s back, and a giant up  
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front is pulling along a prostate figure on a cart slapped with a bumper sticker that reads HOW’S MY 
SCULPTING? CALL 1-800-EAT-SHIT. (I called. It’s a phone sex line.) 

It’s not clear if this is a celebration or a funeral march or something else entirely. It’s also impossible to know 
where they’re going, but you sense they are going to get there. 
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Jillian Steinhauer, “The Whitney Biennial: 75 Artists Are In, and One Dissenter Steps Out", New York Times, February 25, 2019. 

The Whitney Biennial: 

75 Artists Are In, and 

One Dissenter Steps Out 

The Whitney Biennial co-curators, Rujeko Hockley (left) and Jane Panetta (right), say the group of artists who 

participate will include those under pressure from debt and the spiraling costs of studio space. Scott Rudd 

By Jillian Steinhauer
Feb. 25, 2019  

This year’s Whitney Biennial, considered the country’s most important showcase of contemporary 
art, has 75 participating artists — and one who has already withdrawn. 

The biennial, no stranger to controversy, is an indicator of currents in the field as well as a career 
booster for the artists included. Past editions have sparked debates over identity and representation, 
but this year, before the list of participants was even released, a Chicago-based artist, Michael 

https://whitney.org/exhibitions/2019-Biennial
http://www.michaelrakowitz.com/
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Rakowitz, pulled out of the exhibition in a protest against a museum vice chairman, Warren 
Kanders. Mr. Kanders is the chief executive of a company that manufactures equipment, including 
body armor and tear gas, for law enforcement agencies and militaries. The New York Times received 
a copy of Mr. Rakowitz’s letter to the curators, dated Dec. 18, withdrawing from the show. 

The exhibition’s curators, Rujeko Hockley and Jane Panetta — both of whom work at the Whitney — 
said in an interview Sunday that they respected Mr. Rakowitz’s decision and regret that he won’t be 
involved in the biennial’s 79th iteration, for which they tried to bring together “as broad a range of 
artists as we could in all kind of senses of that word, whether that’s medium-wise, interest-wise, 
geographically, demographically, generationally,” in Ms. Hockley’s words. 

Indeed, the list of participants, which The Times has previewed, is very diverse. Among the more 
high-profile names are Nicole Eisenman, Jeffrey Gibson, Barbara Hammer and Wangechi Mutu. 
People of color are a majority, and it’s one of the youngest groups in the biennial’s history, with 
three-quarters of the participants under the age of 40. Only five have ever exhibited in a Whitney 
Biennial before. 

Ms. Hockley explained that these choices weren’t due to a fascination with all things “hot, young, 
new,” but rather grew out of traveling around the country and seeing how many artists were facing 
“an incredible amount of pressure coming from all sides,” including the burden of debt from M.F.A. 
programs, the collapse of smaller galleries that might help launch their careers and the difficulty of 
finding and keeping affordable studio space. 

http://www.michaelrakowitz.com/
https://www.nytimes.com/2018/08/02/arts/design/painting-now-and-forever-review-chelsea.html?module=inline
https://www.nytimes.com/2018/07/13/arts/design/art-gallery-of-ontario-indigenous-art.html?module=inline
https://www.newyorker.com/culture/the-new-yorker-interview/barbara-hammers-exit-interview
https://www.nytimes.com/2013/10/11/arts/design/a-survey-of-wangechi-mutu-at-brooklyn-museum.html?module=inline
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Brendan Fernandes, who will be in the upcoming Whitney Biennial. Luke Davis 

A performance view of Brendan Fernandes’s “The Master and Form,” from 2018.  
He is updating the work for the Whitney. Brendan Fernandes and Monique Meloche Gallery; 
Brendan Leo Merea 

For most artists, inclusion in the 2019 Whitney Biennial is not only a tangible milestone but also an 
affirmation of their work and an encouragement to keep going. “It’s a huge deal, because it allows 
me to move forward in a greater way,” said Brendan Fernandes, whose installations and 
performances combine visual art and dance. For the biennial, Mr. Fernandes, a former ballet dancer 
who is based in Chicago, will present a new version of a piece titled “The Master and Form,” which 
consists of archaic-looking wooden scaffolding and devices that allow performers to hold the five 
basic ballet positions for long periods of time. “For me it is a social-political space, a piece that 
questions the agency of the body, the agency of the dancer and our labor,” said Mr. Fernandes. 

The Los Angeles-based artist Ragen Moss is also concerned with the body and how it functions 
within society — what she describes as the “beautiful tension that we each experience as this round, 
awkward, spatial, embodied being that is also inscribed by language.” Ms. Moss makes hanging, 
transparent sculptures that she embeds with layers and paints and that are evocative of human 
forms. For the Whitney Biennial, she made nine sculptures representing types, including a 
lawmaker, a laborer and a rule breaker, that were her answer to the question, “What are the 
characters or ways of being that our particularized moment are forcing us to reckon with?” 

http://www.brendanfernandes.ca/
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Ragen Moss is a Los Angeles-based artist chosen for the Whitney Biennial. 

Ragen Moss’s sculpture, “Consumptive Reader, 2nd degree (with Apple),” from 2017. 
The artist is making new work for the Whitney exhibition. Ragen Moss; Dario Lasagni 
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To its curators, the 2019 biennial feels very much like a product of its time, with artists “grappling 
with questions about race, gender, financial inequality, gentrification, the vulnerability of the body,” 
said Ms. Panetta. But she added that the work in the show mostly strikes a tone that’s less “agitprop-
like or angry” than one might expect in 2019. “It’s really work that feels more productive, forward 
looking, with a kind of optimistic and hopeful tenor to it.” 

Her hopeful tone is somewhat at odds with the controversy that has been dogging the Whitney in 
recent months — and that led Mr. Rakowitz to pull out of the biennial. 

The protests over Mr. Kanders’s presence on the Whitney’s board began last November, 
when Hyperallergic reported that U.S. Customs and Border Protection agents had used Safariland’s 
tear gas on asylum seekers at the Mexican border. In response, 95 members of the Whitney staff 
signed a letter to the museum’s leadership demanding that the board of trustees “consider asking” 
for Mr. Kanders’s resignation and requesting “the development and distribution of a clear policy 
around trustee participation.” Ms. Hockley signed the letter; Ms. Panetta did not. 

Adam Weinberg, the Whitney’s director, responded with a letter to the staff and trustees that said 
the institution “is first and foremost a museum. It cannot right all the ills of an unjust world, nor is 
that its role.” 

Mr. Kanders also wrote a letter defending his company as a manufacturer and supplier of “nonlethal 
products.” 

Michael Rakowitz withdrew from the Whitney Biennial to protest against 

a member of the board. Last July, his installation at the SPACES gallery in Cleveland 

focused on the killing of 12-year-old  Tamir Rice. Andrew Spear for The New York Times 

http://www.michaelrakowitz.com/
https://hyperallergic.com/472964/a-whitney-museum-vice-chairman-owns-a-manufacturer-supplying-tear-gas-at-the-border/
https://drive.google.com/file/d/1CwKKMz-Dy9qcKa_uZVOwg4pZSruSINU8/view
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Mr. Rakowitz, who makes conceptual art projects that often focus on vulnerable people and 
communities, saw the photographs from the border as a disturbingly clear visualization of what he 
called “toxic philanthropy.” 

“I felt like I’d be betraying everything that I’ve ever cared about in the work that I make” had he 
participated in the exhibition, he said in an interview. “You wouldn’t compromise the integrity of a 
work on paper by showing it in unsafe conditions. You should not compromise the integrity of an 
artist and ask them to show with funding and permission from people that make conditions unsafe 
for others.” 

Commissioned for the biennial to create new work for a project re-creating the artifacts and sites 
destroyed in the Iraq War, Mr. Rakowitz said he decided that the best way to support the Whitney’s 
employees was to withdraw from the show as an act of both protest and solidarity. “I felt like the 
only way to truly leverage any kind of voice was to say that often times what an artist doesn’t do is 

more important than what they said they will do,” he explained. 

The artist Jeffrey Gibson, one of 75 artists in the 2019 Whitney Biennial. Kevin J. Miyazaki 



� 99 BOWERY 2ND FLOOR, NEW YORK, NY 10002 USA BRIDGETDONAHUE.NYC

Jeffrey Gibson’s “Save Me,” from 2018, is acrylic on canvas and glass beads 
and artificial sinew. He will have new work in the show. via Sikkema Jenkins & Co.; 
 Kavi Gupta; and Roberts Projects 

There has been closer scrutiny in recent years of whom museums pick to serve on their boards. In 
January the labor-focused organization Working Artists and the Greater Economy (WAGE) put 
out a call inviting artists in the 2019 Whitney Biennial to “put [their] exceptionality to work” by 
withholding their art from the show until they got paid for their participation and the demands laid 
out in the Whitney staff letter were met. The Whitney confirmed that participants in the 2019 
biennial are being paid. (The Times later learned the amount is $1,500, the fee WAGE suggested.) 

The activist movement Decolonize This Place has also been leading protests at the Whitney, 
beginning with a gathering and burning of sage in the museum’s lobby in December. The following 
month, the group held a town hall meeting that was attended by more than 200 people, including 
employees of the Whitney. In an interview, Amin Husain, an organizer with the group, called the 
Whitney Biennial “a Band-Aid of representation.” 

His co-organizer, the artist Nitasha Dhillon, said, “What we’re saying is that this structure needs to 
change, and it needs to begin somewhere.” 

https://wageforwork.com/wagency/2019-whitney-biennial
http://www.decolonizethisplace.org/
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Asked about the protests, Mr. Fernandes said that they had resonated with him, leading him to ask, 
“What is my responsibility as an artist that’s in this biennial within this museum?” Ultimately, 
though, he decided he could be most effective by remaining in the exhibition and speaking through 
this work. “I am an artist that has a political voice, and my voice needs to be heard,” he said. 
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ART

7 Artists Not To Miss At the 2019
Whitney Biennial
From the subtly spectacular to the oddly elegant at the 79th exhibition.

By SCOTT INDRISEK | Mar 6 2019, 11:24am

Korakrit Arunanondchai, Together with history in a room filled with people with funny names 4, 2017. High-definition video, color, sound; 

23:28 min. Image courtesy the artist; boychild; Clearing, New York and Brussels; and Carlos/Ishikawa, London. Photograph by Alexander 

Addington-White

The next 79th Whitney Biennial opens on May 17, bringing together 75 artists for 
an exhibition that has—especially in recent years—inspired controversy. Of course, 
any major show meant to be a snapshot of contemporary art in America is going to 
ruffle feathers. But previous iterations of the biennial have dissolved into anger and 
polemics, as was the case in 2015, when Dana Schutz’s Open Casket—an 
abstracted rendering of the body of the murdered African American teenager 
Emmett Till—exploded into a vicious firestorm that went well beyond the art world

The co-curators of this year’s show, Jane Panetta and Rujeko Hockley, must be 
hoping that their exhibition can sidestep such a fate. (That said, there are already 
some rumblings of discontent, with at least one artist—Michael Rakowitz—
preemptively pulling out of the show due to the business dealings of Whitney vice 
chairman Warren B. Kanders) The upcoming Whitney Biennial is a relatively 
youthful affair, with Panetta and Hockley stressing that roughly 75% of the artists 
are under the age of 40. 

Scott Indrisek, "7 Artists Not To Miss At the 2019 Whitney Biennial", Garage (VICE), March 6, 2019.
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While the roster includes familiar names (Nicole Eisenman, Josh Kline) and new cult 
favorites (the unconventional collective Forensic Architecture, nominated for the 2018 
Turner Prize), it also leaves room for plenty of unexpected discoveries. Here are seven 
of the artists we’re most excited about:

Ragen Moss

Ragen Moss, Consumptive Reader, 2nd degree (with Apple), 2017. Polyethylene and acrylic paint, 
31 x 16 x 9 in. (78.7 x 40.6 x 22.9 cm). Image courtesy the artist. Photograph by Dario Lasagni.

Multi-hyphenates are nothing new in the art world, but Ragen Moss is likely the only artist-
lawyer participating in this year’s Whitney Biennial. Her unique background leads to all sorts of 
heady cross-pollination: in 2018, she gave a lecture in Los Angeles entitled “The Spatial 
Question: What Constitutional Law Can Learn From Sculpture.” Thankfully, it’s possible to 
appreciate her work without an advanced degree. Moss landed on the curators’ radar following a 
2017 exhibition at Ramiken Crucible in New York, organized by Lucas Blalock (who will also 
appear in this year’s biennial). In that show, rows of polyethylene forms hung from metal rods
—an array of hollow, enigmatic husks painted with acrylic. Moss’s practice might be driven by 
ideas and a passion for activism, but her curious objects have their own formal allure. 
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Andrew Russeth, “The Year in, and Beyond, New York Galleries—Plus a Top 10 from Around the World", ARTnews, December 27, 
2017. 

2017: THE YEAR IN REVIEW 

The Year in, and Beyond, New York Galleries—Plus a Top 10 from Around 
the World 
BY Andrew Russeth POSTED 12/27/17 11:47 AM 

Installation view of children’s work in “Brian Belott: Dr. Kid President Jr.” at Gavin Brown’s Enterprise location in Harlem. 
ARTNEWS

Because there are so many places to see art in New York, and so many people committed to 

making and showing art here, I have often thought to myself that there is really no such thing as a bad 
year for art in the city, only good years and great years. And 2017 was, in my humble opinion, a great 
one. There were superb, long-overdue museum shows, venturesome gallery exhibitions, and flashes of 
brilliance all over town. I am tempted to classify it as exceptional—a uniquely great year—but things are 
too unsettled and disturbed for that. 

http://www.artnews.com/category/2017-the-year-in-review/
http://www.artnews.com/author/arusseth/
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Even as a wan supposed Leonardo can sell for $450.3 million, and blue-chip dealers bank big bucks at 
the Basels, galleries on the market’s low end are struggling, and too many—at every level and in every  
neighborhood—are sticking to tried-and-true formulas. A definite stagnation has taken hold. As absurd 
as this may sound in a city with hundreds of galleries, we need more of them, and next year I will be 
watching closely, hoping that folks step up. 

Installation view of Mindy Rose Schwartz’s solo show at Queer Thoughts. 
COURTESY QUEER THOUGHTS

As it is, some of the most intriguing—and most unabashedly fun—shows I saw all year were in New 
York’s tiniest, lowest-overhead galleries, like Gern en Regalia and the Middler, which are located, 
respectively, in a studio and an apartment in Ridgewood, Queens; 321 Gallery, in a brownstone in 
Brooklyn’s Clinton Hill; ZAK’S, in a Brooklyn Navy Yard studio; and Queer Thoughts, on the third 
floor of a commercial building in Tribeca. They are outfits that are scrappy in every sense of the word: 
determined, unpredictable, vision-struck. 

On that note, one of the highlights of the year was the Museum of Modern Art’s smart decision in 
early February to hang works from its permanent collection by artists from countries whose people were 
affected by the Trump administration’s Muslim ban, a small gesture that still felt like a bright beacon of 
light in very dark times. Setting aside the current political crisis, it was also just a joy to see work 
by Charles Hossein Zenderoudi, Ibrahim El-Salahi, and others prominently on view. If this is the 
start of a more inclusive, and nimble, approach by MoMA to displaying its permanent collection, that 
would be very welcome news. 

http://www.artnews.com/2017/02/03/in-elegant-riposte-to-trumps-travel-order-moma-installs-works-by-artists-from-banned-muslim-countries/
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Henri Matisse’s Tiari (1930), and Periwinkles / Moroccan Garden(1912), and Charles Hossein Zenderoudi’s K+L+32+H+4. Mon père et moi 
(My Father and I), 1962, at MoMA. 
ANDREW RUSSETH/ARTNEWS 

Speaking of MoMA, as it continues work on its latest grand expansion, which has a price tag of $400 
million, one can’t help but imagine other uses for that money. Early in the year, I made my first trip to 
the Underground Museum in Los Angeles, founded by the late Noah Davis in a nondescript one-
floor space in the neighborhood of Arlington Heights and now supported by the city’s Museum of 
Contemporary Art, and saw “Non-Fiction,” a superb show with work by Robert Gober, David 
Hammons, Deana Lawson, Kerry James Marshall, and more. For a fraction of the cost of a 
building renovation, heavyweights in New York could open satellites in the huge swaths of the city that 
still lack art spaces—and collaborate with local artists to make them vital and relevant. 

There have been some heartening instances, though, of artists and dealers breaking a bit with the white-
wall format. David McDermott and Peter McGough installed a poignant memorial to Oscar 
Wilde at the Church of the Village on West 13th Street that needs to be permanently displayed 
somewhere, and as part of Brian Belott’s madcap show of historical children’s art, Gavin Brown’s 
Enterprise held regular art classes at its uptown location with students in the area. Seeing every inch of 
one of the gallery’s spaces bedecked with the resulting work was one of the thrills of the year. 
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Marcia Marcus, Renoir, 1968. 
COURTESY THE ARTIST AND ERIC FIRESTONE LOFT 

My top ten favorites out of everything I saw around the world follows below, but there were so many 
strong shows in New York City alone that I have to start with a long list from home. 

 
Installation view of Ragen Moss’s solo show at Ramiken Crucible. 
COURTESY THE ARTIST AND RAMIKEN CRUCIBLE 
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5. Ragen Moss at Ramiken Crucible, New York Housed in Ramiken’s basement dungeon space, 
which has sadly gone quiet of late, this show—organized by the great photographer Lucas Blalock—had 
eleven bulbous translucent polyethylene forms hanging on two metal rods in the gallery, like hunks of 
meat in an abattoir or clothing in a department store. Some resembled torsos, others faces, but they 
always seemed to change form as you gaze at them. They were hilarious and creepy and utterly 
indefinable, and in very roundabout ways (they’re not really paintings, nor sculptures) threw out to 
viewers tricky, intertwined questions about vision and bodies and how we comprehend either of those 
things. To put it more simply: this show marked the birth of something new. 
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Joanna Fiduccia, “Tops & Flops 2017", Spike Art Magazine, December 29, 2017. 

TOPS & FLOPS 2017

This art year had so much to offer that losing orientation wasn't very difficult. So 
why not, we thought, organize it into what was best, and what was worst.  

Das Kunstjahr 2017 hatte so viel zu bieten, dass man leicht die Orientierung 
verlieren konnte. Hier die Tops und Flops einiger unserer Autoren. 

JOANNA F IDUCCIA,  ART HISTORIAN

Ragen Moss 
Ramiken Crucible, New York, 26.2.–26.3.2017 
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Ragen Moss's transparent polyethelyne encasements in the form of torsos and 
overstretched sweaters, partly painted with plaids and patterns, were the most  
original works I saw this year. Organized by the tremendous photographer and 
human Lucas Blalock, the works were suspended from metal rods in Ramiken's 

secondary basement space, the boiler room of an old office building. But the 
mood was less abattoir than psychic boutique for witty and uncanny statements 

of how bodies contain and disclose form. Moss's works offer at once a centuries-
overdue reinvigoration of polychrome sculpture and the charge of something that 

awaits an entirely new language.  

 TOP 

http://www.ramikencrucible.com/ragen-moss-2017/%22%20%5Ct%20%22_blank
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“Ragen Moss", The New Yorker, March 27, 2017. 

ARTGALLERIES—DOWNTOWN 

Ragen Moss 

Enter on the East Broadway side of  the Apple Bank on Grand Street, on 
a weekend afternoon, and an attendant will lead you down to the 
basement, where eleven heartrending sculptures hang from two long 
poles. They are made from molded pieces of  transparent plastic, which 
Moss partially paints and then joins to create sealed cocoons. 
“Consumptive Reader, 1st Degree (with Lemon)” sports blue plaid and 
contains a yellow balloon; “Vigilante (with Apple, with Pear)” features an 
orangish cross and two jagged squares marked out in black. The objects’ 
shapes call to mind internal organs and suggest evidence of  some 
mysterious trauma. 

— The New Yorker 

https://www.newyorker.com/contributors/the-new-yorker



